REBRER K EE#EEELE 1529, 2003

Bulletin of Fukushima School of Nursing L BT
S AME - e
(EIE)
Bm BHID
Language, Being and Memory: A Dialogue with
Paul Auster’s In the Country of the Last Things (1987)
(1)
Masanori Kameda !’
Fukushima Medical University School of Nursing
doesn’t lose its meaning if its bearer ceases to exist.), 'V 37

3.03 [EBL] 2, BVWEEHEEHRR,
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7 FRFRDO T (FHEIL The Red Notebook D 75 7
TH—AY-BHIZLS>TERSINTVWA LI, TT
P OFICEE, HEN TV D EHY, 2EDL
VBB L TC\WA, [The Locked Room 35 1 A¥T (in
the first person] AN TWETHA, FDIT LA CIIME
HIEORATH T, ULodWIZ, HLEDTIEIAMT
(in the third person) T TWE T . In the Country of the
LastThings bR L TY. 4AF ) O THREBRNLHE T
[ P EE VT 2] (she wrote. )19 & A\ it
[ &Ml e D FHRITHE T 7z (her letter continued. ] 109
EWV)FEER, SAFNZHO 2 REKIZES 2T E
T, EPBT S TN D)= Ty I wHAL
DTY. FEPIZ, MONZ, WROFHEI RO TT
(Someone has read Anna Blume’s notebook: someone or other,
her letter has arrived.] & . [IA2, [ &FnTuvi7z]
(she wenton] &\»9) 3 AMBIEEH L H 5.10), B0 H,
2D TEEELETTEHLY, FICOVWTHE
L MEEIZOWT R, BEH% (proper name) % b OFF
FEIZDWTECL W) 22, MELFHCT, $4b
L AFV] [T2=FAF I [F142by7]) [T
Vo] [RIA][=F=1[T741)—] DnTHELZE
i, MOHICDBEERZ ONLZVWEREOOHFELLT
O () bEFEZ, T LD THD, EL I L,
TabbEE FF) Lo T (k) boFELTRET
HTLiE, HAZHELDLBDZDOVDENFEALZE LT
b, FOBEKRPEDNLDITTIEHR VI &% (The name

FEY

DEBDZOV L DIFADERIERLTLE I DIFT
BHWIZERFETIELDTH A,
MEIZOVWTELCEVWI T LI, ABTHEZ DD
EEALIZWIIEVWELATYE, EICRY RTTw
£k d, MFELZTo LTEEBEZONZVFTETD
S/l EERRETLILETHL. 2 VhkbEIC
oo/ LThH, [BEFDENZ, »OoThoiz Nk
DEPFZF o072 BOTVHVEIZ—AL LTV
(... there is almost no one without some remnant inside him of
life as it once was) DT 5,12

fIFIZIoVWTELZ L, Borsh, SFSFELRL
W TIRL DENZIED > TWA R R, 4L OHAE
D—HrroTnEMELELHEZ, FETZLTHD
5. FEhRIMFIIOVWTHEL, FhEMEIIONT
HFLZ L, BSEEN, BOEICLTHE () &H
HIFEOLYHIETHH. MW EFLTEDOILIZEST,
HEXFAS (TrF) OFEDEFLRHALTL H072,
LV o, TABAPE L OO 2 CEICHETL £ 9
EBIRS, BHOZETE R, BOPETWSE D
D-ZERBELZTNERL RS2, FIICHY
PHAEIT 2720121, BAa2EN 2 TR EL2VDT
HbH., ZLTESILZOEH NS, EEEVILODN
PEE Lo TRBEDZ. FLTCENTEDAOE D5
bl )iz, BAOAREZLELOTHS] (faman

is to be truly present among his surroundings, he must be think-

-
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ing not of himself, but of what he sees. He must forget himself
in order to be there. And from that forgetfulness arises the power

of memory. It is a way of living one’s life so that nothing is ever
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lost.) . 11
728 2 iE< T )V A (Mallarmé, Stephane. 1842-1898) 7%
BF7F b= (Anatole) DIE% Pk,

no-nothing

to do with the great
deaths-etc.

-as long as we

go on living, he

lives-in us

it will only be after our

death that he will be dead...""”)

EFIEE, FNET IO T [E] 2
LIZBWT, BEE, A RERBL, FOEELIT
TIEDEREATLIET LTS, TINAIEH
cEE (EE, RIACESNL 38T -y
FL7. FOIEE, WlEBEVWFRKL LI HEANS
TENTELID), FOFHIILoTTF ~— L & fad
L, ELTWwA. 7H =L EBEOHMAL LTTI
%, BECBILIEDHLELTHEZ, A2 LEITT
Wh, RINANESLEFaI Y M AV ML, EILLT
WEEHDOEENILIZTF LR RE () v52
L2k T, = AFELETF b= &I HET
LTLBDTHE, 720, RHFCHBOSHEIEEZ 2
EE, ThbbIVAPREIIBITALDIEL L LT
THE=WEEZ, EPLREITAEIEPHISLLE,
LD FELEIFEORCDTHA.

3.04 [B] ZEE [&#EB] L

T, T 2EFS LT EOFHEEGOR
BEA BT L I EABLT, [IHERERL VI BEIE
ELHTAI L E2d-E ) L AR L] (1 realized, the
notion of a possible future would continue to exist.) '8 & &>
HBILES, FREF I AT VHFBEMTREI > TV5 2
ERRETARDLEDIIT Y FHHALTO L DT,
TyTEENE-ENEHELLZSIVDFTETH LD,
FOBEL, WrFRE [EsHT L] Bt bk
IZLTWwaE, FrFitk-sT, [EETwWEZE] & [&F
WTWAZ L] OBIZERIZVOZ N [EH] 2k
i, THER 7yl o THHERE L 2TATIEL
V, FAURSETEME 2 O T3 5 | (Writing is no longer an
act of free will for her, it’s a matter of survival.). 120 [ < |
Tl TryFIEoT, RSEFTWS LT, S5
& o TRRER CITRLDOTH B, 1Y

4.0 HEIOERIIERTIEEM
(reality) & EEE% (truthfulness) %
HUOTHEREISBYERZDD.

4.01 FROLEHLPOHREORAEMEEEMZ
BB 26D HICH,

CoERIZIE, HH5W AR (possible worlds) @
LT, bhvbidzht [HE] LIRY, #AENLT
WAHFIZY o & SFM L -HRF SR STV A I
RPN T WD, 2oL BT, YRR
BHATLA T4 7Y a kBN D FHRED
WHONEZEERELLDL, D T rriEdsiinh
R TERL TwAHSEROLES LB (R
BEIHLTWEF A —HBOERE S AT S &
B DINA, Interview with Joseph Mallia (1987) & Inter-
view with Larry McCaffery and Sinda Gregory (1989-1990)
DB T WA FE->TAHIEIERL LS.

In fact, my private, working subtitle for the book was ‘Anna
Blume Walks Through the 20th Century’. I feel that it’s very
much a book about our own moment, our own era, and many of
the incidents are things that have actually happened. For ex-
ample, the pivotal scene in which Anna is lured into a human
slaughterhouse is based on something I read about the siege of
Leningrad during World War II. These things actually happened.
And in many cases,reality is far more terrible than anything we
can imagine. Even the garbage system that I describe at such
length was inspired by an article I once read about the present-
day garbage system in Cairo. Admittedly, the book takes on
these things from a somewhat oblique angle, and the country
Anna goes to might not be immediately recognizable, but [ feel
that this is where we live. It could be that we’ve become so
accustomed to it that we no longer see it."*?

As far as I'm concerned, the book has nothing to do with
science fiction. It’s quite fantastical at times, of course, but that
doesn’t mean it’s not firmly anchored in historical realities. It’s
a novel about the present and the immediate past, not about the
future. There are specific references to Warsaw ghetto and the
siege of Leningrad, but also to events taking place in the Third
World today - not to speak of New York, which is rapidly turn-
ing into a Third World city before our eyes.... All in all, there’s
very little invented material in the book. The characters, yes,

but not the circumstances.'*V

[HRFBEDL iE, AL CH o722 L72] (many of



the incidents are things that have actually happened.). [
NPE7 LB, IRLIEH 2459 | (The characters,
yes, but not the circumstances.) 72 & & F—RA ¥ —HF ) &
X, FIREHRINTWSbOERIZ2. 21, (o)
TUFhEERTEN MR TERL TV A HRFIET

DObNbIIIZE>TI ) T4 TIVbDTERNIE,

(B)ZFD LS BRI EVHERL) L) %ttt (possible
worlds) 2% % &£z THFJE (inconsistent) % 4 L7\
ZE, (P)FNWRT UFAEEATALRIE, b
bzl > THEMICETTFER IR (a logically face
ableworld) THABEWVHI T ETHAL. 1D ThoDZ &k
BT A0, 2EDX ) uFhidtloThED.

9, SFELFLWRIROLLT, bhvbhhEh
% B LD, 2IUHEAER T LR EWE L
L9, ZLTWOLPORR(s) TEET AHEKET e &
FLLL). —F, Ty IrkEiAFniiezw,
LTHhHHRIN(s)IIBNTERT L HRFELFEL e &
FiLLLS., WiEk74272aryThs, ZnRIWIC
DVTHERB & EFWDOTY, (WEnW) 7472 ar
%] [inthe fiction, W] &\ 7427 3« FRLA
% — [afiction operator] AWV TWAHEZ LTI FTDH
V)

EZAT, A—RY—BHENFE-TWDL LI, [s
CBWTe THA| T L, [sl2BVTeThHsb] 2 &
DYIabAvarThsb, ThLLEWIIBWT [eds
CREES A H AR (in some situation) 2B WT G EL
(true) THB%HIE, eldHIRNICBVTLETH ]
Tk, WHEY2ILATa L TWwWEDITTHS, 72
Lz, WitBiTAsE [RAVEICGHS L=
FI5=F] IV xIOry b=] 7721y
V] [za—a3—2][~x=7] 0L EREEERT S
BHOKEIE LTEZ, e% [NBMOERS| sl
PEaEECR & AFEER | [ ABOKERE] G L/-557E
TIazfF4vay] [TIM|Y] 2 EOEHROBIRE L
TEZED. FIF5E [edis LHETHH 50 LIRIT
IZBWTAETHLL 0L, eldHARNICBVWTLET
Y, ELFETHLIE] W iFIIabIYay
LTWABZEIRD, AWV, BH LW TIERE
BHERDG, [WhibZedbdHYH s &) HRT
HEWIL, WORZLH Y FERLTWLEE->TH LW
THAH. LTNEW DOLEIPTEDLNSL [s712BWT
e’ ThHiH] T i, bEFRMNITATAVLRLDTIER
Vo FREWE [HE] IR, 2ZICERBLATY
Shivbile o T, wWHENICEERERERELZDT
BB B WHEWIIHDFHEICE o TEMM L B4
PTHYRELIDEZ, ZOL)B0HRIBNWTTHAS.
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4.02 XWETB[749a>] & [RE]

IDXHCEZLE, WEWEWIHRE, $hbbb
NbhR [7427av] 2 [H/E] LFATRELD
BHARBELE-TWLEDLEZ L.

[742var] 5 [HE] ZBELTVW5805H5.
BIZIEE#EE WS [T4 22 av] Y [HE] 12725
THETH L, EHERHEIIM->TVE LI, [£L4D
DE PN FNE RPN - THEE S 27205720127 D
fifE 24 L7z, ER2sMUNTHB. 2LTEDOY
AT LEHAHEOEND LIZFHRELTWAIDTH - T,
BEEES D DEEELCARMICHA DT 2V, Fh
BOE T EDESHESIEIRL TVWEDTHE, LT
L, EEEEE, Jo&dxdnkla, [7142v 3]
HDTH D] 1

FO[747vav] #580ELons, Boln
ED L) REEIRELDIES I . bIbIUIEER
HERTIEETE R LY, BBICHEEO/RIRICHET S
ZEiIAH, BEIZ, FOVWAT, bLbilOAEEH
WHMZV AT AMEEIN: (T4 72 a v ] ICHIFFLTW
LO0%k, LWL [T4 7 ary] RENIFEFT
12, bivbhdt [HE] LIFATV AR AL, b
NbNOGEEEDWY AATHEL CVWIOP2FEE
DIZTHDOTHE. TOLH)REBREIEL, 7oF0ownb
WIZBWTHEbYIER W, 2T, £&221ZLTH
BRI L TOBREE VD [H] ICHETEL Lok
LB DLNBEDED, FOLH)BMROLENIIZH-T
b, BEBIIHEEDLLTZ2OMMEMEZ LT LI Lk {H#
Bl TWwa (LaiIW TiE, K8z [Fov b
[glot] &\ B TIEITN TV 5),

[BETRTOLDEE) LI BHEEL L, TC
DWNREDLVWIDIZTLHEVIBEEEZ LTS, 20
BEoBMOTEME L, FLOREFERESZLV) L
THb. EZroBEBISrFEL L CEBHTS. B
BABOREKERNBEDH WD, NEIOEFEAEF
BLoduEom)ELHETHL. LarL, bLITh
7L OEBFTENLTND DD, bz Loty
AMONOBEFEZ S D LIS L TG <
V7 A (Marx, Karl Heinrich.1818-83) »SWIZB W T &
B L7722 B3, WEXWIIBIT S XD 2 fiE & e %
boTWnBENED, ZLTEDEEDA, WIIBWTD
WEEGHETHS. 1 20T LiE, WTFNOTEEERIC
BWThH, BEISWICBITS L) 2fifE& i b o T
WEHPED, FBRICLTOEEBICLTHEE D& T
LV, bItbNEZD Y AT A5 _NTETFZHIRT
LIENREDLOTRHETHLE V) L, BEIZAMD
HHEEAEL, BHEZEZ, THEIDDOTHEE WV



18t BB BRAF RS E A E 15-29, 2003

TEERBERL TS, WO

T4 arPBENEIETTIIhbObNAYHELITA
TWABAEFEZHRL ) 20 2RET L) VL0206
i, vAN= NG ADERLVIEE DOV E,
47 M) TORETH I 2T AN [EZO5DET 5|
EVIOREORPICRHBENS B RIE Y AN -
TARFGNBEFEIIFENT, o oMEEY () 2
LldoT, MEEE2 LI ETHT 40 M) TORE
CEETZ.09 7 rhiE, 9% 328 [[EEDS
NETHIE]F [WEDLIL] THD, WARBIC
THIEPWEED(ZERL, FRTOEEHITONS
% ATHEZ %\ (It would be a lie., and I don’t see how you
can help people if the first thing you do is lie to them.) & Fik
THED RPTEEN [FECOITHIL, by
ICESTNRBEZYREL SELM SO L OEELR)
B (the salutary effect of speaking words, of releasing words
that tell the story of what happened to them.) !’ % HE. ¥ %
LB BrDTHS.

T4 M) TOREIIF LT Y FDOEF) T4 L
BEZ70v2E, F)FTH%L, EETHL. 720,
PIaZVPBEELLOELICEDL &, i () So0
PHEBTEMEEZY - L) KB T 5D TH 5.
FLTCOBPHEEYEL ZLICL T, HFFVoln
[fETHo7-0n] 2 LT [#THL2ON] 2HLIKED
LDOTHL. [NEHORE L, 200EH [#THLD
m o EnyZETHY, o [#] PERLIOE, A
WITEFERFE L CHEB L EZITTHL | L5,
FIazhid (] i T, i () 5HHEE
FE—M (identity) *HERTAHBGICT EH->TWAH I L
Wb % p 5 10

BEFOTWEEY, 320 (] Z&iCk
ST, FZCHWMLLF-AETNTS. FE, 56
WAHFERCLZIZO22b b, HEORAAD W
BEOSHEIHEZETL LA2TELVLH %, bivbi
DIEREPHRUEN RIS h oo SITPO TR 2 TL
b, ANHEAMEOAKFHEEIZLLP TS, HoHW
I, OXDXHIIEZLIELTELY. W ATE
FRELTCOUFEEDOEITRI RN LN LW LA L
k&, REMICRODONLDEBEFBITAE VD LD
b, TOBFRIZHL TOBIFEOESIZEY, FOHTE
OYFEIEIE L, Bl Tw LI RAEYFa TN -
FTTRBVORE. FAWIF I 2L [EFTH
By ELE] 28, [74272a30] THEIZL DD
HHT, bbb PBEFRIRRICERT 5 & &, bhvbh
W IARBENICEET A TV onilh] TR
THREMAE L I 2L A varyLTwdbnii). 0
I BVATH, WItBIT2HRECHEIEAE LA

|

AL > THEDONONITHB-TLALEEL LS.

4.03 [BEOL IV 2#8BAT

TYFHEEAENTMR (W) TEELTVS Sk
HBWIZHENbNbNIZE 5T (o) NI YA T %D
DTEEL, (NFOLHI B ENERLY L L) il
F& (possible worlds) 7% 4 &% 2 THFJE (inconsistent)
ELZNIE, () FNRZT v FEEATEFN
FHE, Dbl E o TEREMICER I REZ2 S (alogi-
cally face able world) Z#2/R L T2 &3iLd, W ig,
XFRIIBITLIEEFETHS, SEOL M) v 7L 3
FEIEH (reality-depiction) & 29 RITEBR 72 L4172 T
N Tnb Z EAHEAT 5.

BEDOL MY v 7 DRTT, 722 IEWITVLBUARE
WMRXY TEREMTHL] &0, FRrTHEERIE
DU TS LEY. XWE o/ LT,
H & 52K (metaphor) 12H & DWW TWwa . EFKIL,
FNEIMRZ D ERMTITHD W3 T 1lcB Y, 5k
TAHEIGR IO VSRS [Vl 1T Tws & &
NAH. L LahoEFRIEMO L) ISHLEZHMTT 5D
ITiBwL, HRETHBIER Vo T, EBICY
VHO L) ICHEEVES T AT Tldiwy, 2%
BRI WATEDLN -2 E 2FHR NI A EFE
L, Lodw, Z0OL) 2 EICERTREY 5 2 & 35
HAICAREETH L. ZOTExD2XD L5 It Y
NE, FITELNTVD L DEHEMED L 3K
PHHL LS. [plEqicBlTwsss, %L wboT
%], 50iE, TpldqitflTuwdds, Lodwnic
(XFEEBNDWART) qTHSHHITTIE% ] (pissimi-
lar to g, but not equal to q or in actuality not q.) .

HHLVEW (HLEW IZBWTe ) W (HiHw
EWIZBWTe) OB (allegory) TH A EBIRT LHHE
bHAHH. W Lz, FOL)LEEISTIE, W
PN TV AR RLLREO D LDV & DD FNITH
BT ARBMBERLERLTEY, HELZOHRAHEE
KON TWEESZ W kv, 728 21E,
[7 Y Fhnbi] &, BbANEVhLEDHLHT
HED, =AY —BEHEDODEERL City of Glass D7z 7>
TR%ADET % SFEERD 7O 78— FD—EE|2 9
ERILHBALTLE 9 A7 1 <> (PeterStillman) 7,
AREL728912 (3. 0128, [bLayza—-3—71(C
Ez0ld, ZIbo b E L, dokbBon
WHTZ S 72, HoWwD EZAIIHERS Y, Wbk
CAHICRELSH L. HERITTRAP R, BER/-DE
e, Eqhcl., 2L CER-EAE fiaefdks T izl
721 (I have come to New York because it is the most torlorn of

places, the most abject. The brokenness is everywhere, the dis-



array is universal. You have only to open your eyes to see it. The
broken people, the broken things, the broken thoughts. The whole
city is a junk heap.) ") L E o TWAH I b T UL, £
oMl 22—3—7] 2BFEWICRLTNED
TZwh, &) L) 2BROTEEZ L1263 L)
BB, 7205, ZOL)HREA-AF—HED
BRI L T 5. IKRidinterview with Mark Irwin
(1992) 1I2BVWT, PEDLIITHES TV EDPLTHB.

Allegory seems to imply a specific intention on author’s part,
a plan. I myself never have one.... But allegory, symbolism, and
so on - those are words that don’t even enter my head. Nothing
in any of my books means anything, as far as I know, except
what I’m putting down on the page. There are no hidden

meanings.'*?

LLW (H5VWEWIZBWTe ) BW (hHWiEw
IZBWTe) ODEFETHLEVHI LT, Wid [7472
vav] & [HE] ISRELTWLIEETIEH S, b
NbhIZE o> TiBERNICET 2R THLETH
FIIREETH D W 8L 5 W R EEE (allegory) & LT
BRI L6 [a—3—7] 28R LIZT
550D, #N%IE/R (reference / denoting) L7210, [H
ET A (identify) T TELVWRALTHA. Fhid
[Za—a3—71 1AL IRETH, HEHWITZ2—
=7 THRLTHLweb Lo/, EIEHERO
MEELTO [Za—T—27 ] BEBRTREREFICTE
T, FORFERZBBENFRZNT Vv T T —
FITovy T ) [7yvaysyy] [h40] [w=
] EEoE LTORMEICEES VL, #DORE %
EHIIELPOHHTOEREICL > THERMIIER DT T
b, LVDIMEICEES R, 20X RBROS%E
£ (ambiguity) DFFBEVERTEDDIEIRIIH. Fh
1, %ﬁ%%ﬁiﬂbn”ﬁ%’owfwigwa%%
72T FR-VZ BV L, FORE, WIZBITAH
%$%$@(e)®rﬁ£ﬁjt%%%@%_b,Lw
T W SHEOEEED L IEBR 2 mEMICEIT T
BT I by, WA T ETHA,

[ma—g—2] Loy s—=FlTonriygl [T
vadavv]iadnl [==27] F, wIhdESR
WHED LIV > TWALE, 6 AL DHET
DEF TRV, FLTEFITERBESNASM, Sl
DOHLBELEZ L, Fno b T ESAERICE
WTARFEIELRY 2w, 7L, W (HLviEw
IZBWTe ) BW (HAVIEZWIIBWTe) OHEFAETH
BEMT AL, FBNEL LV ENTHREN
L.
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Fﬁﬁﬁ%i#ﬁ%®%xfééjt F—AY—I3E
. b EBREL V) DI 2T LYo Tn
Z)L bNONOEFD LTI, FHLZLZWI L,
bbbz T AERBEIEL L) HAEE D - T
ETCHWBHOE MW 7y iTn -7 (W)L
i3, 220 L) MR, ZIIHPDPIES Z L IFLIRTIR
W FE o 72 0 # o 72 V) 5 (possibilia esse et non
esse) HH, [WA%22LbHY S 5] (Anything can
happen.), MBI LR THSD (1. 0ARFE). =
DI EFVo72nRIZEERT D070,
IBUT5Ho0 AR RBOFEERIE, W
MIiZ% <, Wostlh s [ 0h] ITKHL T
BEW)ZETHD. EHFENS OB L RO TE
R#MKETAHILIEITERY, £H)THITNE, 505
FHERHERFIZOWTORBAOT L EE o072 B ko
TLEH. #hwz, ACONICHSOFIEDEHE b
S TWBEENRITIER S w., FhiE, whid,
(] D& % LREIFTAE (esse necessarium:a necessary
being) L FRLHI.W FLT, bLFHITHS :‘:\/") CC
SIETES LD, W OPRROREIZE, FEOFHT
2 MWBZEEFE (basso continuo) D X 9 2, ?53@&7&%%94]
GIAEDELS, FOFEERBEENLE SN TV
NP s
L Ladss, Widhho X9 20 RNFE 2 BRS L
IIFRAET A AAfER AL T (theodical means) 72 D725
J LW, DX IIHRL D 2 H
A, BEWRTELZW, =27 —-0EIL, 2bhhb
53, WxkBLTHOILbADHOD X ) R URIFIEIC
M) 2 &%, SOITIBARNERECEYP) ZEildo
T, DIULONDOEITCIZH b LEFEDHNANDEL & A
PROND L) X9 %, FAMZFHERIETT (theodical
ZHDLDThHRW, GLAWEEBLT,
bivbhAs [BHE] LY, ZII2FEAELTVWLHR
(W) LiZvwolowErnl)%dbniohrz, bivbh
A, bhlbnOEELEITF oM LZLPZTID
HHIZEThELZ L%, Bnhziud [bhvbho
AL, ERIZEDIDLIIIELTEHT], [Zoftfic
J& LT\ % | (Ourlives don’t really belong to us,... - they be-
long to the world,...) Z & %, 4 Z L CZORThhb
NDEE, FBIZOL &) TETvsowntEnl )z
EGDOPERVHL, ZOERZEL I EIIHLLED
N5 bhubNiZid, F07:0122%, W kw) WEE
PLBELOTHL, [bivbh] & (81 ABREHD [H
L) ORETEZTANIEN - ZF)WHBICR LI ET

reductionism) 19



20 MRESRSIERRFEHEFILLE 15-29, 2003

H5EHD) bNUONOHDEIZH>T, FNEBEHL A
MRT o7, RUDLE) LRHBEY TR0 Fh 2
Wx HEHRE L TFIEAENR TS bitbhas,
bbb B HOHEERREE, JORIZETNESL, £
X, BIZW L) ZEidviolnwEDLk Il D
nETHDIML, ZOBEKREEEL] 2010, WE D=
IVA T a s LW DL BYEEAESICE VTR
NEGPO O THL, bhlbhii, ZOWAT, ¥
PR LTREETOITRVWIFELZRDTH D .10

(& x &)
(F =A% —OFEEL #FOMETE)
AH: The Art of Hunger (Harmondsworth: Penguin Books, 1997)
SEHIILSE - BMEMIRIAGER (22 o$ak] (Biditt, 20004F)
CG- Cuty of Glass in The New York Trilogy (London: Faber and Faber,
1988)
WARREY - WRER (271 - F7 - 79 2) (A
J#, 19974F)
D: Disappearance- Selected Poems (Woodstock, New York: The Over-
look Press, 1988)
R KR [k — - - F—2 ¥ —54E] (EE,
19924F)
G: Ghosts in The New York Trilogy (London: Faber and Faber, 1988)
ICLT: In the Country of Last Things (London: Faber & Faber, 1992)
SEHTFER [RBEOWEOET] Bl (HKH, 19994F)
HM- Hand to Mouth: A Chronicle of Early Failure (LLondon: Faber and
Faber, 1998)
IS: The Invention of Solitude (London Faber & Faber, 1992)
SemycsER [P 5H ] B, #igiscE, 20014)
L: Leviathan {London: Faber and Faber, 1993)
LB: Lulu on the Bridge (New York: An Owl Book, Henry Holt and Com-
pany, 1998)
LR: The Locked Room in The New York Trilogy (London. Faber and
Faber, 1988)
MC: The Music of Chance (Harmondsworth: Penguin Books, 1991)
MP: Moon Palace (Harmondsworth: Penguin Books, 1990)
MRV: Mr. Verngo (London: Faber and Faber, 1995)
RN. The Red Notebook (London: Faber & Faber, 1995)
SBF: Smoke and Blue i the Face (London: Faber and Faber, 1995)
T- Timbuktu (London Faber and Faber, 2000)
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