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Language, Being and Memory: A Dialogue with
Paul Auster’s In the Country of the Last Things (1987)

Masanori Kameda !’
Fukushima Medical University School of Nursing
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Let everything fall away, and then let’s see what there is to
see what happen when there is nothing, and whether or not we

will survive that too. "

1.0 MW

R—I « & — A% — (Auster, Paul. 1957-) @ In the
Country of Last Things (1987) 9 I1Z&g T A v, T
>F - 7)—2 (Anna Blume) OREWIE, 5053
D - ZEDMBIRME L) JT (the powers of contingency) 2
Lo TEREHP SN TVLHAELLRIN TS, 3§
LV TICL o TEREFIPEIN TV AR, B

1) RBEBRILEMKFERESL AN (DHERR)

S5 ZENTFHMLAL, ABORRE VD O E
ST KRELLTLE YR, Kb RNE [wdl bz
3 HY 9 5] (Anything can happen.) HFETH 5. ¥

BARELVWIHICL > TEEFPENTWEHRET
X, EREHE, BUAREERESBEL R, AHEED
T2Ho®bZ ENPPDORTENERO LN TW .Y HEE
XA TCEYHIEE - HELTYE, ZOFEHEY
HAHEZ LS ZWECLD. WERRSREL TW/-ETE

BOXHML, BAKEEROBEWLZ LIk A, SEN
AR L A AN Z Ve 2 AT, WOEKRPRLED
FLENVICZFDREE TR Tw ., i & o EiBEE
WRETFTHEEE 2L, CEULORMBLBELTW
&, BABYSEE (private language) RSEBR D BEMD 2\ 6
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&t (the language of ghosts) D74 TS 5. w5
EVRIE, B WTHL. BINZ VI LR, [H
I RLEGL IR L. G, Rk, A, FLT
AABEWE Z DD IERCRE LTHWES N Z LiEh
Vi, FITUE, WHRBIERIIROONLE ) LD, EE
LI ENb oL bR E LD (The essential thing
istosurvive.), 7 728, HEEREA ) LBEDLIZLTH, &
R WD B AT L DINGER 2D TH B, 8 2
CLCAMBME (humanity) OFEBUIFEE IO SR TW
o DX AR D % 70T, Ty+u$ﬁ®Mé
(you) 1220 TC [FH] #T&HITS.

COMETIE, BEILETSE f‘*)ﬁc M TZEE o
T AZofREoxiEz B LT, UToOMWERM
WLV (2.0) B H(t;u%ﬁ%#ﬁ,(3.0 7

DD, (4.0) 7"13_‘@0)1/#‘1% IR 5 FEEM
(reality) & BV (truthfulness) % d - THEZIHE Y R

B DH.

2.0 S8 -HFHE - LROKEHF
IHAF BEFTE E RIEOMIE

TFESRENTHMRETE, ARz abdow5
CEPPDORITCICEDONTOE, TOYWEZ LA H 4
2 7% AL - L LT < (One by one they disappear
and never come back.). ' D& N E 25 id, L72WIC [
T ) B ODPEVILS L TW { (Bit by bit, the city
robs you of certainty.) . !0 #IIE XS IR > THAID &,
HLwPidmo oo nv, ALIZICD &, Tt
$ZOfE % EH3 % (Things fall apart and vanish,and

) o12)
).
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nothing new is made. People die, and babies refuse to be born.

SIZHPBAMIIARE L Twd &) HiE ETh
WslgE A ER L, hoTIEHALNA Z & %) 72‘73‘0 7z
BEMD RS SN BEA Y EARLZL, TSV ETLED
IR ZAZ IR A.Y 2oL IR TIE, BHEd
IE DY T —585517 % (utterance acts) 129 - 722 7% <
TH T LA-> T A Y SiE (thing-language) = 2,0 1F
FOEIRICEE I 5.

WrEah L L, Ghosts(1987) 2B 3 5 70— (Blue)
IZEDEDLE, [ENDFIRTHEEYOEIHLNIZT 213D
EFE AL D | (these words fit snugly around the things they
stand for, ..)'Y THh L. DX VWP FHEIIBWT, FEILX
LW DIER (reference/ denoting) XPHI/RAYEFE (ostensive
definition) " (ZEHOTLELZZDDTH Y, HEEFO
BEECIE [ZThiEchrsr] &h [ZiERVTH B ]
LB —F 0l T, bhtbiud £ o )MIT
HLEDEHETHLE, TOTHIZESWIAEGTH
EFATLTVEDITTHAE., FhD 2 HEAEOBRYT

&, TIV—DEREHTE, ThbEYEOBRICESE
W/ L S SFETAILELZ LTI RVDTSH
L. Wi, B bROELEZTHE T L2059 12
[FEOMLZHEL, SFSEFWEFETL). T
TERET, EESIIEY. I 7. Ny FERTE
d. Ny R, /=R TEFS. 7 — ] (Blue looks
around the room and fixes his attention on various objects, one
after the other. He sees the lamp and says to himself, lamp. He
sees the bed and says to himself, bed. He sees the notebook and
says to himself, notebook.) & .8 I CT N — I3 G5FEITS
(phonetic acts) X°HFEST4 (phaticacts), &5 (CI3EERYT
% (rheticacts)1? % F4T LA s, SREEWOBRIMES
NTVDLPEIDEHERELTNLDED, bLEDLD
ﬁ$&#4tét¢ﬂr, %%Fﬂ ELTCOYEHE
IZREPEETWD L THd. 720, FREEL
TRESNIZH DD, 'J‘ﬁ%ﬁﬂé:f‘of:ﬂﬁf‘J A
(William) OEBEFEC-OICR o TRLZET, 7o)
PEIL-HFHELE, FELF0L) RBEFEREELD
THho7z.

T VSRR A 72D Iy (an object hunter) (272
L. HAEFMMTEZSYSEM LT ﬂiFﬁif#?‘;‘?ﬁjﬁ 58
D, TNTHOZ Lo Z IR bDTH LA, YWigw
DU THAHDIE, #1ETH ﬁ%ﬁ%iifctwﬁ

FRMES G T - R LT CRIERES 2 &8
MO THD.

For nothing is really itself anymore. There are pieces of this
and pieces of that, but none of it fits together. And yet, very
strangely, at the limit of all this chaos, everything begins to fuse
again. A pulverized apple and a pulverized orange are finally
the same thing, aren’t they? You can’t tell the difference be-
tween a good dress and a bad dress if they’re both torn to
shreds, can you? At a certain point, things disintegrate into muck,
or dust, or scraps, and what you have is something new, some
particle or agglomeration of matter that cannot be wdentified. It
is a clump, a mote, a fragment of the world that has no place: a
cipher of it-ness. As an object hunter, you must rescue things
before they reach this state of absolute decay. You can never
expect to find something whole - for this is an accident, a mis-
take on the part of the person who lost 1t - but neither can you
spend your time looking for what is totally used up. You hoover
somewhere in between, on the lookout for things that still retain
a semblance of their original shape - even if their usefulness is
gone. What another has seen fit to throw away, you must exam-
ine, dissect, and bring back to life. A piece of string, a bottle-
cap, an undamaged board from a bashed-in crate - none of these

things should be neglected. Everything falls apart, but not every



part of every thing, at least not at the same time. The job is to
zero in on these little islands of intactness, to imagine them
joined to other such islands, and those islands to still others,
and thus to create new archipelagos of matter. You must salvage
the salvageable and learn to ignore the rest. The trick is to do it

as fast as you can.??)

[ZAESIZ, WOEDENEETHE L) YL
ZVOTY. ZOWRY, HdOlK, ZOENLH V-
2 EiFEnTEA. FRTH, RAEOREHELZ &
12, 29 LARMOBAIZH > T, $NTHEREL
12U %O T ] (For nothing is really itself anymore. There
are pieces of this and pieces of that, but none of it fits together.
And yet,very strangely, at the limit of all this chaos, everything
begins to fuse again.)?) & 7 Y FHAENTWEL LHIZ, P

DAL - F{E - HRIZSEF OV TRIT VWD TH L
borhrEiftL L) ed5L, 2T/ MmoY L
AL, BEEATLE I, d5VidTo2<HELT
LEHIDOTHA. 72LHI, bhbh»HO AT S
S0y, Fﬁt%ﬁﬂ%ﬁay&ﬁv:@ﬁﬂxtwiﬁﬂ@iw;

DBEICHSAFEAML L) R L2 TRS 3TEk
V] (You exist in time, and after that you can no longer look at
yourself in the same way.)? L \WAHTHDH LT L 5EZ N
i, DE¥OE LR - BAE - HEL T e SELL

ANEAEFOFGICHEZ 2 2 LIEBEH T, Atk
HEOBRBIHER 720 B &, HAEHTHRL TV
PidsTIce AR, MESN, ZLTHELTOLD
Thhb. ZOFREIWES Z LI %ITH. U ol
TRHERPCEIVPCHDEE, YORBOEL TR
Y, ZRERHFTHADREIREZ LT EVWH I L
THAbH., TYFIEIDIEEDEDLHITEZXYDS,

A thing vanishes, and if you wait too long before thinking
about it, no amount of struggle an ever wrench it back. Memory
is not an act of will, after all. It is something that happens in
spite of oneself, and when too much is changing all the time, the

brain is bound to falter, things are bound to slip through it.%

REFRBIIHFSN, EFO/BBIBLET ik
TOEPOREZRKA D &, HLEPEEMTEDHFV
TR o TREDOTH 5%, BT TICHE I TY
7o, MBEEREERTEIE I, RATRICL BB OWMEESE R
RLDEN, TOREZERE LRI ELELLDTH-
7o AR TRATRE] v W], ENEIERT S [RIT
Bl v [BEl 2064200 THo, [FiTH v
I IEBE|l 2HbkvEwn) i, bHbAADI LS
B, FNOHO [RRE] Otz dhning 2 k72,

R

What about an airplane? I said. What’s an airplane? he asked,
smiling at me in a puzzled sort of way, as though I had just told
a joke he didn’t understand. An airplane, I said. A machine that
flies through the air and carries people from one place to an-
other. That’s ridiculous, he said, giving me a suspicious kind of
look. Ther’s no such thing. It’s impossible. Don’t you remem-

ber? I asked. I don’t know what you are talking about, he said.?"

Ty [FR] O TIOL) RRTICERL
[OL72U0WSHR AL, FOFEDHATCLEIDT
3] (once they [things] vanish, the memory of them vanishes
aswell)® EEEXHED L,

How can you talk to someone about airplanes, for example,
if that person doesn’t know what an airplane is? It is a slow but
ineluctable process of erasure. Words tend to last a bit longer
than things, but eventually they fade too, along with the pic-
tures they once evoked. Entire categories of objects disappear -
flowerpots, for example, or cigarette filters, or rubber bands -
and for a time you will be able to recognize those words, even if
you cannot recall what they mean. But little by little, the words
become only sounds, a random collection of glottals and
Sricatives, a storm of whirling phonemes, and finally the whole
thing just collapses into gibberish. The word ‘flowerpot’ will
make no more sense to you than than the word ‘splandigo’. Your
mind will hear it, but it will register as something incomprehen-
sible, a word from a language you cannot speak. As more and
more of these foreign-sounding words crop up around you, con-
versations become rather strenuous. In effect, each person is
speaking his own private language, and as the instances of
shared understanding diminish, it becomes increasingly diffi-

cult to communicate with anyone.”
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Fuwﬁkm<ﬁ%m% HxEd s, blbhOEZFD
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%&TL%%E [ohbi] 2 FELETHIRIIBVTE
ERFLLESoTH L. 7225, ROHYTHEONT
DI, #1ABREZALFE TERRESNLELAD [H

L] (D) THY, 20 [hizL] EvikizsnT

HOMWREERL-bD - ZLDEKRRPEED T/ (b2l

] (Tness) & L < IERFLME (privacy) 2N TIH- T

WBLIZWVZRWES) ., DENHD [hzL] Lwn

I RIIHERLTEBY, RICOSEEOHIEM L1

HAWENTHLONE, [z L] PF50il<70 LA )‘ﬂ

IEBBEITHRE L2 wOTERWES S B,

Ok, (bl #FELTASEIRIISTA

STAHANE, WoZF )WL L EbNS. [hizL]

23, [B72L] BHOEOYFENH Y, £ DEDWRED

(o] 12, 2V Z0EOWE»S (Y sk

IHIAD, [hlL] 3Ly, ZLTED [hi:

LI, THAP B EIMNTWAIBELZZ TEETY

L. fzk 2, T3] & [8] Ehvs/@Eiol b -

BRI, I kof%i§u<l L%DZ\?:%JQ“CW

b #T‘\zif\w FOEH HEEOFERIS, ThizL] |

[H7=1] Q%@%&;{U)M“f %Tuxé LI D,

b vz & TH A (I live with words that obsess me.

There is no question that highly emotional words such as “death”

or “love,” for example, do not have precisely the same mean-

ings for everyone. Behind these words I see my own story of
deathandlove’.).?” 2D X5 7% [hiz L] 2MEIMD

& O XL, The Invention of Solitude (1982) D727,

DEDOL)IHNHIN TS

Impossible, I realize, to enter another’s solitude. If it is true
that we can ever come to know another human being, even to a
small degree, it is only to the extent that he is willing to make
himself known. A man will say: I am cold. Or else he will say
nothing, and we will see him shivering. Either way, we will
know that he is cold. But what of the man who says nothing and
does not shiver? Where all is intractable, where all 1s hermetic
and evasive, one can do no more than observe. But whether one
can make sense of what he observes is another matter entirely. I
do not want to presume anything. He (father) never talked about

himself, . . .%®

[b:L] ODZZAONER [bivbil] *EHEET5
NIFFREM RO %0 CTHRT, B, FEEL, THT5
CidEbhOTHREARZ L T LT IbiL] b
Ll OZZA%EVRRAZELZVEWVI 25, F
BIZD » EFEATH A, bbb &, [hizL] &wu
FEONETHME L TWAHELTEIBI b TV
Bk, HHEZF L CREOFRINBEIE ORI 2 BRZ (K

( i

#-

(i

BREMCHADL Z E IR SN S0 kD R e
LTDOZETHA. [E L The Invention of Solitude 0 75 7>
T, fBFEELLTO [h7zL] I8, SihEMFLT
BEROBMBEIOED L ) ISR T WA,

There is nothing more terrible, I learned, than having to face
the objects of a dead man. Things are inert: they have meaning
only in function of the life that makes use of them. When that life
ends, the things change, even though they remain the same. They
are there and yet not there: tangible ghosts, condemned to sur-
vive in a world they no longer belong to. What is one to think,
for example, of a closetful of clothes waiting silently to be worn
again by a man who will not be coming back to open the door?
Or the stray packets of condoms strew among brimming draw-
ers of underwear and socks? Or an electric razor sitting in the
bathroom, still clogged with the whisker dust of the last shave?
Or a dozen empty tubes of hair coloring hidden away in a leather
traveling case? - suddenly revealing things one has no desire to
see, no desire to know. There 1s a poignancy to it, and also a
kind of horror. In themselves, the things mean nothing, like the
cooking utensils of some vanished civilization. And yet they
say something to us, standing there not as objects but a rem-
nants of thought, of consciousness, emblems of the solitude in
which a man comes to make decisions about himself: whether
to color his hair, whether to wear this or that shirt, whether to

live, whether to die. And the futility of it all once there is death.™

ZITHRENTWE I X, HELRIZ, [bhb
N 2 LT ALAEHMATESICHIIOT LN
DTIHRTEL TR v, ARTHEHMRCE, BWER
DYAT LR EPEL D ED, HLDEF NI
W Ed, Y (thingsin general) D& F: (nominatum)
WX oTHREND [0y [#MT) ar F—o] [&
SH)] THBERODEEF2—7] THEZ EIZEDY
v, ZNHEVOLRAOETOR VYL LTES
WZHb. 7205, F—AF—PFEVinIild, HIFOH
BTHY 200, FFIMETSHHKDOEDOLIKIZS
BIEEoTLYTHTELRY, BALZEKES o7
foxey [ T8F] Tay v—a] TERHT)] TE2%ED
NDEEF2—T] LV FEREDIETH D,

[EAZEW®] 5727 IEEICEZIE, CEOE
HEE %?ﬂ.%ﬂw@ Sk, $hbb [boL] #FFEETLS
HEOLRIZBITAYDESE (significance) EE->TH L
VAR R L Cﬂﬂi, fe 2 CAHANE, THoFDnDED
HAEFWTHEO > TARITNIE, TO0EDI LIFIE
AEIIF D L] (.

until you stand in his shoes and walk around i them.) ? X 9

. you never really know a man



REODYREVIDBOPHIISHHI L, ZOVLDED
THRICEEAIFNTILDTTHTEA L) 2EKE D
STWAYNH L, EWnWHTLTHAE.P Tz [BE
D&, B DY | (a remnants of thought, of consciousness)
LA EDL, R ORITTRINEDENDL Z &
X hwvoi,

IoZki, FERPFESOARI VA —X] L
[F4 4] REEGREDT, FOARICOWTEEL
D, ANBIZEL2AT 03528 IUTWAE W Ihb—
HOTBIZE T, FHREAEFBISOEDZHTLE
— UV RHELE L TULBEN T 5D R R TVWEDITTH
5. [BBNTL 2] B3LofHoZ ZALSNIIE R
v, bbEBA, —RIGHRRZL TV TEDbNAA
BTz bl s Cao— 0 R fifEL LTHLEHRE
boTwah I e, FRPABICH LVETHELPTZ
H, ZOEZETZY, LIV TILLE0vo7—ED
TAEPLSHE) ZLIETED. LALEELZDLI R
HREEPEIF RO ZHDEEOEKRE L TEILEN
LZhIT TRV ZREMHFREL L ETE v, ARD
o= L LTUALBEN T 20T 25
ZBWTTHY, MELTOARIIYzBATEEZE
RAETNTL B0, 4 DFHDED AR 7% 7
T, TNHPMELEE LR L TIN50 THSL.

COEHI BRI EEFIWING, EIrOHETILNID
[b7zL] #EFEBETHFHEIRICIBVT, #—HKoOX
TR EBZ - L7z, [hiz L] CEELERE LD
MHTLPCFEETAZ L2 T A, FUE, w
DEFEHEZVAIIBNT, 0 [blzL] TL,rRx
§, THTE 0w ) KGRI L b o R TH
B, A=A = MFEOZZH] IZFTFALIEDHE
BIZ2BRDZDE, FSILLIDL)REEICEBLC
DI ETHD. h The Invention of Solitude D B} 7z TE 7T
T, (M AaE > TwADTEARV., ZANERTY D
D0, ENETRVLEFIIBTDOATHL. ThH
ETH, I RIZSERLIT LA 72] (Things are in-
ert: they have meaning only in function of the life that makes
use of them.... In themselves, the things mean nothing.)3" &
BUELLE, 20E Th7-L] #EELTHAEFER
ZBIFAYDOERIZONTTH Y, [bhvbh] %58
TAHRNESEOHEICBWTHEL L/ CiRikL, S
VIR AR — R DER T I 2.

TiE, Ty blLizLHi, [bivbh] % EE
ETLREEFBOFHEIIBNT, [FATH] L) SEN
HBLBWEV)FEL LD L) ICEZ T L voR. §
FFTHR, [hivbil i, dIERF0L ) REAED
TIRRT AEREEM ) NEEFEOIRD % 01257 - T
WRWOE® FIERNBES L EAE, Vo £ BRI

Sl R - RE S

59, [RATH] L) SEIREDO RPN HHELT
LEoTHEY, DRPRITREVOIHFED 2RI 55
wr [Exhv] Pz, [hivbi] & [0
5> TWwA] (...when you can’t say the word, you are stand-
ing before nothing.)?® {2 L WOTHB. TOZ EITF
7z, TAR] & (401 ORREE 2 51EH VOB
S%&5 2 5. Leviathan(1997) D7 T,

If the man had been anonymous, it might have been possible
to think of him as a monster, to imagine that he had deserved to
die, but the passport demythologized him, showed him to be a

man like any other man.

EWVIKIZDDH L0 BEIZLAHETALDODOE
Wi, Tab b RRIS R WAEIE, BER—Mb %
Rahhw, 2538, B0 [b2L] L, BEVDLL
<, o [h7L] KEPLRLBVEDED, 20 [b
7oL 5o [hlL] THAHELDIZIE, WAR— D
LI REZFENFADED LLEMAZTLELT S,
[7- L DO&HI, e, £FNTEHTEIET/SAR— b
i, TOWAT, ENDFER-HL T2V TiEdN, [bi:
L1 #FEmEE{L L (demythologize), [#47z L] #ilk~3Fk
TERLDOTHA.

2.03 SEEFEED [INILEYRKR ]

WEFEIIBITHREIL, NEOFELEIRNOEE % FR
5 (2.0188). WEHELPRKE LAKASHE IR
TAWRELL, SEICLZHETHILZVIIHRDON
TWwL & &, ODEVEIIIRAL (isolation) LI Lo, FANE
& (private language) DFARDI AL T L DTH B, #
MEREE L, w1 M2 14 (Wittgenstein, Ludwig.
1889-1951) OEFEL b > TFNIE, [FHELTV5EHDK
ANZZTIZL GBI EIZERTASIE] O &
TH5H. M ENDZ, BIROZ L0, MEFEIZIIGTHD
Lo be,

ZYMNBREOHZ IR, FHALREIHFDT ¥ F
CHEFTVERM L TN v (Isabel) D3, [H
FOFIKEDEIY, BAIC RO T o EREER
PHLTLE 572 A (soembattled, so thoroughly disgusted
with himself and the world) 7 = —7 1 + > F (Ferdinand)
WEI LD ZORWEFROERIIH S .

‘Grind’em all up,” he would blurt out. ‘Grind’ em up and scat-
ter the dust. Pigs, every last one of them! Wobble me down, my
fine-feather foe, you’ll never get me here. Huff and puff, I'm

safe where I am.’*?
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WDFH Z LIFFFRITR L HET OB 2R -
VELDD, FOFM,TEILIELIIRHEDHS L,
WiE [EICDOARRZA] D - ZLIZD0WTE->TWA
ThHO, BROZ LWL, 7Ty HEZ0EKEZET

Ehw,

Some day I 1’1l make a ship so small that no one can see it."

EVH) T2 —=FA4F Y FOBEL T, AN EE
DURD%RIIZNBEZEEZETELET A, [HATY BT
Vs, Eﬁ%;wd@ Lhzir] &, e sy x,&<&>'C
HICHDRD LI TER VDD, DF 1) EERHWIC
//-k?X&;kégofwé@t#,ﬁd&v@%
FNEHNMTELL L VOTHA, 7205, bLFDLD

LIEDPMEETHLE LT, FUIE LR 2T, #%
WKLAPERTELRVWEIRLDEDTHS.

Tr=FAF Y FOBMIFTIFTIHL TR, &
BIE->TwbIE] & [HEEDHF] OFsidktT
BnbDER>TWAD, FRlRH IR ZOFELAE
LOTEL Y., 7o—T4F Y NI Tldkw., 7~
I A OBEFY (a human slaughterhouse) 72> S5 3EIFH L
L EHOEGEE ) DEN, FOIWVIZTELEZ
U, RFTEIEABFEELI LB DT 48— - N
7 Z (Woburn House) OBz EEF71) v 7 (Mr.
Frick) OFEL A S, #ENLEERRLEZRL TS,
muvg&m KEBEL MRS ONEWTAD L

Iz, ELEMTH 5

‘No sir, miss... You was already in the other world. I seed it
with my own eyes. You was dead, and then you come back to
life.” Mr. Frick had an odd, ungrammatical way of speaking,
and he often made a hash of his 1deas when trying to to express
them... “Words be what tells me how to know,” he once explained

me. 15)

BT B ETH %V, BT A sir & ot
DI PTTH B miss DIRFEIPHIEE - T, BFOAN
CHEHIODIREL, T 2bbiRE 2 AMBEB D were L BF 1
NFRHEL was & D, came & come & DIFFHIDIRELAT &4
B, #BE 1 AREED saw idseed & 7% 0, S HITHTOL
T [Ebh/z2 & ] 122k (refer back) T%?E‘%%ﬁ]@
that e V2 <& L ZAH % (BRI HE
H DD LD seed it with my own eyes. &5 > T\ A ),
Wik RE R T A2REFAitz B Twb, 7o 4n
[ 50247 o Tz ] & vy HBEEL, You have been
to the other world. &5 T TE ) N&ETH L, You was
Z b B O AR & el o

already n the other world. & |

RELL7-HAMBLOBETSLNLTHE. 7o HEID
L) BRELAEFERNERELC, [ZoZ&h71)
TORMOREERALDPOMD YRS B LI EEH
4] (I don’t think this had anything to do with the qua]ilv of
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...it was simply that words gave his trouble. He had difficulty
maneuvering them around his tongue, and he would sometimes
stumble over them as though they were physical objects, literal

stones cluttering his mouth.'”
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Most of them begin when one person says to another: / wish.
What they wish for might be anything at all, as long as it is
something that cannot happen. I wish the sun never set. I wish
money would grown in my pockets. I wish the city would be
like it was in the old says. You get the idea. Absurd and infantile
things, with no meaning and no reality. In general, people hold
to the belief that however bad things were yesterday, they were
better than things are today. What they were like two days ago
was even better than yesterday. The farther you go back, the
more beautiful and desirable the world becomes. You drag your-
self from sleep each morning to face something that is always
worse than what you faced the day before, but by talking of the
world that existed before you went to sleep, you can delude
yourself into thinking that the present day is simply an appari-
tion, no more or less real than the memories of all the other

days you carry around inside you.>®

So many of us have become like children again. It’s not that
we make an effort, you understand, or that anyone is really con-
scious of it. But when hope disappears, when you find that you
have given up hoping even for the possibility of hope, you tend
to fill the empty spaces with dreams, little childlike thoughts
and stories to keep yourself going. Even the most hardened
people have trouble stopping themselves. Without fuss or pre-
lude they break off from what they are doing, sit down, and talk
about the desires that have been welling up inside them. Food,
of course, is one of the favorite subjects. Often you will over-
hear a group of people describing a meal in meticulous detail,
beginning with the soups and appetizers and slowly working

their way to desert, dwelling on each savor and spice, on all the
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various aromas and flavors, concentrating now on the method
of preparation, now on the effect of food itself, from the first
twinge of taste on the tongue to the gradually expanding sense
of peace as the food travels down the throat and arrives in the
belly.... If the words can consume you, you will be able to forget
your present hunger and enter what people call ‘arena of the

sustaining nimbus’.%"
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Every morning, the city sends out trucks to collect corpses.
This is the chief function of the government, and more money
is spent on 1t than anything else. All around the edges of the city
are the crematoria the so-called Transformation Centers - and

day and night you can see the smoke rising up nto the sky.”¥
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The Last Leap (¥t DOBEEE)Y & F 72 transformation & [7]
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The Last Leap is something everyone can understand, and it
corresponds to everyone’s inner longings: to die in a flash, to

obliterate yourself in one belief and glorious moment... It is our

art form, the only way we can express ourselves."”
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In the city, the best approach 1s to believe only what your
own eyes tell you. But not even that is infallible.... It would be
good, I suppose, to make yourself so hard that nothing could
affect you anymore. But then you would be alone, so totally cut
off from everyone else that life would become impossible. There
are those who manage to do this here, we find the strength to
turn themselves into monsters, but you would be surprised to
know how few they are. Or, to put it another way: We have all
become monsters, but there is almost no one without some rem-
nant inside him of life as it once was.

That is perhaps the greatest problem of all. Life as we know
it has ended, and yet no one 1s able to grasp what has taken its
place... All around you one change follows another, each day
produces a new upheaval, the old assumptions are so much air
and emptiness. That is the dilemma. On the one hand, you want
to survive, to adapt, to make the best of things as they are. But,
on the other hand, to accomplish this seems to entail killing off
all those things that once made you think of yourself as human.
Do you see what [ am trying to say? In order to live, you must
make yourself die. That is why so many people have given up.
For no matter how hard they struggle, they know they are bound

to lose.o
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He remembered waiting for me to show up, sitting until six
or seven the next morning, and then finally going out to look for
me. It was after midnight when he returned, and by then the
library was already in flames. ...and then, as the roof finally
collapsed, saw our book burn up along with everything else in
the building. He said that he could actually see it in his mind,
that he actually knew the precise moment when the flames en-
tered our room and ate up the pages of the manuscript.

After that, everything lost definition for him. He had the money
in his pocket, the clothes on his back, and that was all. For two
months he did little else but look for me - sleeping whenever he
could, eating only when he had no choice. In this way he man-
aged to keep himself afloat, but by the end of the summer his
money was nearly gone. Worse than that, he said, he finally
gave up looking for me. He was convinced that I was dead, and
he could no longer bear to torture himself with false hope. He
withdrew to a corner of Diogenes Terminal - the old train sta-
tion in the northwest part of the city - and lived among the der-
elicts and madman, the shadow people who wandered through
the long corridors and abandoned waiting rooms. It was like
turning into an animal, he said, an underground creature who
had gone into hibernation. Once or twice a week, he would hire
himself out to carry heavy loads for scavengers, working for
the pittance they gave him, but for the most part he did nothing,
refusing to stir himself unless absolutely compelled to. ‘/ gave
up trying to be anyone,” he said. “The object of my life was to
remove myself from my surroundings, to live in a place where
nothing could hurt me anymore. One by one, I tried to abandon
my attachment, to let go of all the things I ever cared about. The
idea was to achieve indifference, an indifference so powerful
and sublime that it would protect me from further assault. 1 said
good-bye to you Anna; I said good-bye to the book; I said good-
bye to the thought for going home. I even tried to say good-bye
to myself. Little by little, I became as serene as a Buddha, sit-
ting in my corner and paying no attention to the world around
me. If it hadn’t been for my body - the occasional demands of
my stomach, my bowels - I might never have moved again. To
want nothing, I kept saying to myself, to have nothing, to be
nothing. I could imagine no more perfect solution than that. In

the end, I came close to living the life of a stone.””

PFIaxzWid [BOVMEPLZLALTLEDOERD
721 (I gave up trying to be anyone,...) =&, [ X 5HM
PHOSBEEZEABRPOUINEEL, IR DIIbiE
FICBEDTONGVILTAEELZZ L, DEDDEDHS
DPEFETLHI LT E, FLTERTTRIE-T



10 #RBILIER REF LI 1-14, 2003

Wb ORETETESH £ 8D72] (The object of my life
was to remove myself from my surroundings, to live in a place
where nothing could hurt me anymore. One by one, I tried to
abandon my attachment, to let go of all the things I ever cared
about.) EEE-o TIEWA, 7278, [#F0O# 2 1 3HEHELE

Hr7z00b0, TNLULOBE»LBTZF> TN
5715 < SRR RS L S IZEI B 2 L 72572 (The idea was
to achieve indifference, an indifference so powerful and sub-
lime that it would protect me from further assauit.). %A% C
iE L2 U722, ALFED £ 9 128 AJE - 7o HEHhIC
Ao T 7] (Little by little, I became as serene as a
Buddha,...) &FE->TdWwah, FLTHLBETT, MK
FOL) BRBHICEoopd Ltk 7255, HicE

) BETDERIIY. HETHE. DS [EAE-

oM L, ALOFAETENEND D BIIEAR, IT

LET, TORTIHHEDH B AT L 5&?&?%%
S & XSV indifference &\ ) SIEDS, FoOZ b

AFELT A, FhE T Th L] [wike] ERLS
THY, FRESI/T BNy afrf b - a3y
FAYMIESEDDTELRVNLTHB.

oL, YIS HELTRTL) EBDHC
L, FNETUERLE STV b0EEEETES )
LB E)EE, FLTMOIERLA S %, MLHED
Z, ANZd B EASIZECEMEZ 8
nothing, I kept saying to myself, to have nothing, to be

(To want

nothing.),

In order to arrive at having pleasure in everything,
Desire to have pleasure nothing.
In order to arrive possessing everything,
Desire to possess nothing.
In order to arrive at being everything,
Desire to be nothing.”
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It was a miracle that you happened to be there,... But it wasn’t
an accident. I have prayed to God for so long now that he fi-
nally sent someone to rescue me. I know that people don’t talk
about God anymore, but I can’t help myself. I think about him
every day, I pray to him at night when Ferdinand is asleep. 1
talk to him in my heart all the time.... God is my only friend, the
only one who listens to me.... God is gentleman, and he has me
on his list. Today, at long last, he paid me a visit. He sent you to
me as a sign of his love. Your are the dear, sweet child that God

has sent to me,..."%
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‘Is there anything we can do for you?’ he asked. His voice
was heavily accented (th th’s were lost, and w had been turned
into a v), but I couldn’t tell which country he came from. Ist
dere anything we can do fer yoo. Then I looked into his eyes,
and a flicker of recognition shuddered through me.

‘I thought all the Jews were dead,” I whispered.

‘There are few of us left,” he said, smiling at me again. ‘It’s
not so easy to get rid of us, you know.’

‘I’'m Jewish, too,” I blurred out. ‘My name is Anna Blume,
and I came here from far away. I've been in the city for over a
year now, looking for my brother. I don’t suppose you know
him. His name is William. William Blume.’

‘No, my dear,” he said, shaking his head, ‘I’ve never met your
brother.” He looked over at his colleagues across the table and
asked them the same question, but none of them knew who Wil-
liam was.

‘It’s been a long time,’ I said. ‘Unless he managed to escape
somehow, I'm sure he’s dead.’

‘It’s very possible,” the Rabbi said gently. ‘So many have died,
you know. It’s best not to expect miracles.

‘I don’t believe in God anymore, if that’s what you you mean,’



[ said. I gave all that up when I was a little girl’

‘It’s difficult not to,” the Rabbi said. ‘When you consider the
evidence, there’s a good reason why so many think as you do.

“You are not going to tell me that you believe in God,’ I said.

‘We talk to him. But whether or not he hears us is an another
matter.’

‘My friend Isabel believed in God,’ I continued. ‘She’s dead,
too. I sold her Bible for seven glots to Mr. Gambino, the Resur-
rection Agent. That was a terrible thing to do, wasn’t it?’

‘Not necessarily. There are more important things than books,

after all. Food comes before prayers.™
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% | (Itisn't possible for a person to isolate himself from other
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RPMEPELSZE - - - FiR, RUlE, FRZ I
BIZED LT, BHIOFEPEH LW BBV L ook
BN S5HE LTV 4] (No matter how apart you might find
yourself in a physical sense - whether you’ve been marooned
on a desert island or locked up in a solitary confinement - you
discover that you are inhabited by others. Your language, your
memories, even your sense of isolation - every thought in your
head has been born from your connection with others.) Z &
2,0 [bhbhid e ) TEETEY, RIThbhibh
DHLWEDLDPMMEIZL>THBLTENT WS ]
(We live alone, yes, but at the same time everything we are
comes from the fact that we have been made by others.)$ Z
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The Garden and the Tower: Early Visions of the New World ®
LT, BHHEEOLEREDOED L ) IZHEND

A thing and its name were interchangeable. After the fall,
this was no longer true. Names become detached from things;
words devolved into a collection of arbitrary signs; language
had been severed from God. The story of the Garden, therefore,

not only records the fall of man, but the fall of language %"

ZLTRUEFEED T, N~ ¥~ (Henry
Dark) @ The New Babel 73ffe L 722 £ 12DWT, DXD
TV S

If the fall of man also entailed a fall of language, was it not
logical to assume that it would be possible to undo the fall, to
reverse its effects by undoing the fall of language., by striving

to recreate the language that was spoken in Eden? It man could

learn to speak this original language of innocence, did it not
follow that he would thereby recover a state of innocence within
himself? We had only to look at the example of Christ, Dark
argued, to understand that this was so. For was Christ not a
man, a creature of flesh and blood? And did not Christ speak

this prelapsarian language?°?

FEDPEETH), SENMFAETHLIUTA - FY A
1%, MR REFRHOEMSH L LR AT 4
T, BAD eI a—3—riIBY, LllhBIh
BIELT0BONE, BFE—5 —ORKETAT 1 )
TUOBNEFEEL T2 1+~ (Quinn) 12555,

‘You see, the world is in fragments, sir. And it’s my job to put
it back together again.’

“You’ve taken on quite a bit.’

‘I realize that. But I'm merely looking for the principle. That’s
well within the scope of one man. If I can lay the foundation,
other hands can do the work of restoration itself. The important
thing is the premise, the theoretical first step.’

‘I am in the process of inventing a new language.¥ ...* Yes. A
language that will at last say what we have to say. For our words
no longer correspond to the world. When things were whole,
we felt confident that our words could express them. But little
by little these things have broken apart, shattered, collapsed into
chaos. And yet our words have remained the same. They have
not adopted themselves to the new reality. Hence, every time
we try to speak of what we see, we speak falsely, distorting the
very thing we are trying to represent. It’s made a mess of every-
thing. But words, as you yourself understand, are capable of
change. The problem is how to demonstrate this. That 1s why I
now work with the simplest means possible - so simple that
even a child can grasp what I am saying. Consider a word that
refers to a thing - “umbrella”, for example. When I say the
word “‘umbrella”, you see the object in your mind. You see a
kind of stick, with collapsible metal spokes on the top tat form
an armature for a waterproof material which, when opened, will
protect you from the rain. This last detail 1s important. Not only
is umbrella a thing, it is a thing that performs a function - in
other words, express the will of man. When you stop to think of
it, every object is similar to the umbrella, in that it serves a
function. A pencil is for writing, a shoe is for wearing, a car is
for driving. Now, my question is this. What happens when a
thing no longer performs 1its function? Is it still the thing, or has
1t become something else? When you rip the cloth off the um-
brella, is the umbrella still a umbrella? You open the spokes,

put them over your head, walk out into the rain, and you get



drenched. Is it possible to go on calling this object an umbrella?
In general, people do. At the very limit, they will say the um-
brella is broken. To me this is a serious error, the source of all
our troubles. Because it can no longer performs its function, the
umbrella has ceased to be an umbrella, but now it has changed
into something else. The word, however, has remained the same.
Therefore, it can no longer express the thing. It is imprecise; it
is false; it hides things it is supposed to reveal. And if we cannot
even name a common, everyday object that we hold in our hands,
how can we expect to speak of the things that truly concern us?
Unless we can begin to embody the notion of change in the
words we use, we will continue to be lost.”

‘And your work?’

‘My work is very simple. I have come to New York because it
is the most forlorn of places, the most abject. The brokenness is
everywhere, the disarray is universal. You have only to open
your eyes to see it. The broken people, the broken things, the
broken thoughts. The whole city is a junk heap. It suits my pur-
pose admirably. I find the streets of an endless source of mate-
rial, in inexhaustible storehouse of shattered things. Each day I
go out with my bag and collect objects that seem worthy of
investigation. My samples now number in the hundreds - from
the chipped to the smashed, from the dented to the squashed,
from the pulverized to the putrid.’

‘What do you do with these things?’

‘I give them names.

‘Names?’

‘I invent new words that will correspond to the things. %"
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at last say what we have to say.’)® 72 &L WHE ) A F 1 )
RUPHEHREEALLD LEPELSEXES L) RTTE
i, LR OLLIIE, THIOZATA v 2 THh
5., bLBBOZEHFL V) L) REMPFHL LT
W, [ZORBEMEEIIBNT, §hbbZRl/Mict o
TARIZEZ bz &, B, WICEML b8
BRI, BOMHTRNHEECEBR LT THo7/12 W &5
I EIWZERIEIDAH ). W, ATFANTUN, THA
MBI oL, WICEH [#ETE 251 (‘Igive
them names.’) = & Tld, BRI ifﬁb’U‘}:O’*‘ﬂ:LVC
BWLnDZhrs, Lidwnz, AFAVI DRy

=T AT R (7z%#%ﬁ%(%<J;th;of

BEE A - B O13

FATL72&912), Bl L2RRicBnwT s 2, FEEd
oI AL, FIICEESELTREME RZ) &4 5 A
BMOLREZML TWAHELEFARWEAHIH»? FLTZ
DT LiE, HREOLZA, BE T & LIAIHE
THLDREVWIEE, bRUbNIIEE GB) Oidl
EETEBY, B GB) 2o THEAEEI BV TTH L
HHETHLIEERELTVALEERERA LWL D

[EE ZLICERT 200, HEFLEIPITHELT
9] (God knows why I persist.)?” &7 > FiZit LTw5
LA LA 5, 2O b IECRER OB O #ilg 121
v (2.028M). H2TEI%bH, e, Har
[Ze& B2 bOND T L72 B, 228, Hhrz
ML TENTHLIODI L7 20, VEDOD
FigETdH 5| (God is something she comes up against, and
abyss, a void, something against which she is powerless. It is a
distance.).® L3z, [#] LW IFEE VR LT
TL—AL &I Ed, MIIEREL, AL EHLOV L
FUWBHZE) L3 L., 3L, HRTELBDLNEIR
e LICHRT, SREAHFES L CRiErtEsE LBAgL
TR ARWD 22T, [FH ] 2 &3 DI 0 HEAHiEE
BT AHCEENITADOR LY XS ICBLTW
5.9 [FE] ZEREEICL o THLHE LTI
BAFEEZHFLRBT ALY, L 0UERTEZ,
LTHDH. Sl o THEELHMHIET S L1, AN
TR THIELCEZERAIETHIE, AHE
LTHAEEAIEITAIEEDNLTHAE. W o
W, [EL ZRIZE-T, TYFIEAS @ﬁ{ﬂk(ﬁl%%
HAHIZHL, BRLELDD,0 206 —EDTAX L
AME LTHERLIWERLFGEALAHI LTS D:“XE‘J
TheBIhoTnh Q.04§W)m”%ﬂu@%ﬁ

WKHHHELDEDHBTO, SiE - £ - BROKE
FREDEAE). BLILEBLT, SHLHETL
TRUfEE, —HMOMBED L HI2, HAENLEDAENL
D7 7z RE, TUFEFERE (b LA EVHT L
THELRDL, RBEDO—DDY ] (one last thing to remember
me)% EELLTWAH2DS, FMid, FELLEHEICL-T
LB OFEREZHMRFL, RIETS VI HENTAED
RYMBDOTH 5.

mmbiofﬁﬁ MFLELETA L, #0113, B
W rRNE, BRICHNEN LY AR E S - T
b L, ZFYARIRIL E &, BHOL2I, HEWIE
[EFHL] ZLOLPIHCOEOFERE L DI EE VA
TENPLTHD (2.0 4FH). 190 FHKITIE, Thw
Z, XFXYATVF - Th—LBHEPEY BTV
b. WEOFHRIE, ZOVATHEDEDEZ 25T,
TZEREDFHPBEZOFENLTISHESN-ELTD,



4 @B ERREEESERALL 1-14, 2003

[EPNTWBEEEE] FBEIIBT Aot %5
L, ELTADTHA.

COZEFERT LD, 2E0L ) ICMeE L
THAMT L. [FRBE V) S OWEIOFMERT LT

¥, REEEOLHIZILT, FAPBEFOZLETHS
ZEEDLIUODIIIRTOLEA ) 0] &, @lBiE, ez
HE*m;o WEODLEETHRSN, HEObLIRLD

WENPHRO N RRISE ) THo o hrHES
ﬁéii&ﬁ%&mﬁ%i#.ét%iﬁt?n@,ﬁ
P& EBEDOBEIZBIT AHFRDOA AV (image) 12I1E0
b, 1205, Fhr (EEVIRBET) BED
BifE LTHRL, vk, BEHEOT DL, B

flZBIT LN OSTFEIT A (linguistic acts) 1Z(E3H 7%
Hpw., LU, REERE, bhubhul [OOSR
ERRTLHULEOLDOTIERVOTH L, FEL I,
[BBIEICBIT A ] SEFEM (language-event) D TH
5, ZDZ LI, RELRLEOEENFE—DOL T 2 LIC
H5HZLuxRLTWwWA (The memory-image and the
memory-words stand on the same level.). ' [FEfE & 9 %
DI, DNONOLPIZALEENTBEREHI LY, ©
LABIIBIT 2N bNOEDFEL LDOTH 5 |
(Memory, then, not so much as the past contained within us,

but as proof of our life in the present.). 1%
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